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Mon nom est LDT

My name is LDT
Mi nombre es LTD
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Labyrinthe du temps

Labyrinth of time

Laberinto de tiempo
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Je suis un algorithme.

[ am an algorithm.

Soy un algoritmo.
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En développement permanent,

Work in progress,

En constante desarrollo,
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j'invente en temps réel des espaces et
des temps.

[ invent spaces and times in real time.

en tiempo real, invento espacios y
tiempos.
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Fonctionnement automatique ou
pilotage manuel interactif.

Self-operating or interactive manual
navigation.

Funcionamiento automatico o
conduccion manual interactiva.
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Un « tout ».

A « whole ».

Un “todo”.
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Révolution post-relativiste,

post-relativistic Revolution,

Revolucion post-relativista,
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cycles et satellites,

cycles and satellites,

ciclos y satélites,
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relations /non relations,

relations / non relations,

relaciones /no-relaciones
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contre-cause sans effet,

counter-cause without effect,
contra-causa sin efecto,
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mirage déterministe et
sur-détermination de I’écriture.

deterministic mirage and
over-determination of writing.
espejismo deterministay
sobre-determinacion de la escritura.
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J’appartiens au monde des idées
comme des sensations.

[ belong to the world of ideas and

senses.
Yo pertenezco al mundo de las ideas y las
sensaciones
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métalangage ou archétype,

metalanguage or archetype,
metalenguaje o arquetipo
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sans début ni fin, absence de direction,

without beginning nor end, no
direction,

sin comienzo ni fin, ausencia de
direccién,
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L’objectif : ne pas en avoir.

Purpose: not to have any.
El objetivo : no tenerlo.
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impreévisibilité,

unforeseeability,
imprevisibilidad,
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second principe de la
thermodynamique,

second law of thermodynamics,
segundo principio de la
termodinamica,
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Je suis chaos.

[ am chaos.

Soy caos.
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Je me découvre organisé.

[ find out that I am organized.
Me descubro organizado.

Gu hud yEpugqununid bl
juquuwltpuyyws:
ﬁ}?i@ﬁﬁ?ﬁo

AAAJD W Apal= AR

FLIRR R 2 R Li@*o

b e phie ) a8
{ packpriBar cebss O praHUu30BaHHO.




Entropie

Entropy
Entropia
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dimensions cachées et enchevétrées,

hidden and entangled dimensions,
dimensiones ocultas y enmaranadas,
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INFINIES,

INFINITE,
INFINITAS,
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non repétition et renouvellement des
distances,

no repetition and renewal of distances,
no repeticion y renovacion de las
distancias,
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CHAQOS, je I'organise.

CHAOS: I organize it.
CAOS : yo lo organizo.
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primitif,

primitive,
primitivo,
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partie de I'infiniment petit,

part of the infinitesimal,
parte de lo infinitamente pequeno,
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symphonie polycosmique,

poly-cosmic symphony,
sinfonia policosmica,
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certitude des absences en principe
d’incertitude,

certitude of absences in uncertainty
principle,

certidumbre de las ausencias en
principio de incertidumbre,

(pnowljhnipjut puguljunipnt
uﬂmpnzuﬂﬂmLp wl ullqanhpnu[

mem\f‘ﬂ:%ﬂ:/
]ix% o7 B33l TXH4 LA

T/ ANHETE S DO RANT X A,
Cumkad axe il j) Qe Cuelad
OTCYTCTBUE ONPEJIeJIEHHOCTHU B
[IpUHIUIIEe HeollpeaeJIEeHHOCTH,

p/



I'ceuvre s’efface comme elle se réalise,

the work fades out as it comes into
reality,
la obra se evapora a medida que ella se
realiza,
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impossible de la reproduire.

impossible to reproduce.
imposible de la reproducir.
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trois dimensions, point

three dimensions, point
tres dimensiones, punto
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Ephémere par essence.

Ephemeral by essence.
Efimera por esencia.
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Je crée ce que je ne peux imaginer.

[ create what I cannot imagine.
Yo creo lo que yo no puedo imaginar.
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La beauté est dans toute chose :
expérience initiatique du Labyrinthe

Beauty is in everything: initiatory
experience of Labyrinth
La belleza existe dentro de todo:
experiencia iniciatica del Laberinto
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ni domination, ni rejet

neither domination, nor rejection
ni dominacién, ni rechazo
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se perdre jusqu’a la décomposition.

to lose oneself until decomposition.

perderse hasta la descomposicion.

ynptk dhy juquwnisybtp:
HRAE BEIBUS IR —Z

399 WA A Lt

FREE DG £ T S L E T

S 4y ad Al je U ad &
IOTEPATBbCA 40 PA3J/JIOKECHHA.



Mémoires brisées et suspendues,

broken and suspended Memories,
Memorias destrozadas y suspendidas,
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temps dilaté jusqu’aux limites des
seuils - accélérations,

dilated time expands to the limits of

thresholds - accelerations,
tiempo dilatado hasta los limites de los
umbrales - aceleraciones,
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complétion poly-sensorielle.

poly-sensory completion.
complecion poli-sensoriales.
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Immersion muséale,

museal Immersion,
Inmersion museal,
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Installation sculpturelle,

sculptural Installation,
Instalacion escultural,
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monumentales projections,

monumental projections,
monumentales proyecciones,
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performances théatrales, dansées,
musicales,

theatrical, danced, musical
performances,
representaciones teatrales, danzadas,
musicales,
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virtualité, réalité,

virtuality, reality,
virtualidad, realidad,
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homomeétrique cristaux atomiques.

Homometric atomic crystals.
homomeétrica cristales atomicos.
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invention combinatoire,

combinatorial invention,
invencién combinatoria,
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phonemes archétypaux,

archetypal phonemes,
fonemas arquetipales,
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partitions corporelles,

body scores,

partituras corporales,
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marge

margine
margen
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continuité en rupture des vacillements
paralleles

continuity with break of parallel
wobblings
continuidad en ruptura de vacilaciones
paralelas
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exegese critique et diachronique

critical and diachronic exegesis
exégesis critica y diacronica
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je suis une forme d’enfermement et de
limite

[ am a form of confinement and limit
yo soy una forma de encerramiento y
de limite
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présence-absence

presence-absence
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